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issue of an authentic copy. The second Quarto of
Hamlet, printed from a complete manuscript, fol-
lowed, as has been said, the first the next year, and
the same thing happened in the case of Romeo and
Juliet.

On the other hand, the great majority of the Quartos
printed from playhouse copies of the plays were regu-
larly entered, and the rights of the original publisher
preserved to him. The appearance of groups of plays
in the market following interference with theatrical
activity such as came from the plague in 1594, from the
breaking up of companies, or from Puritan attempts at
restriction, confirm the belief that these better Quartos
were honorably acquired by the publishers from the
companies owning them, when the actors thought that
there was more to gain than to lose by giving them to
tne press.

The accompanying "Table of Quarto Editions"
gives the names of all the Shakespearean plays issued
in this form before the publication of the collected
edition in 1623, known as the First Folio* In the
cases of Romeo and Juliet, 1 Henry IV, Love's Labour's
Lost, Merchant of Venice, Muck Ado* A Midsummer-
Night's Dream, and Richard II, a Quarto, usually the
most recent, provided the text from which the version in
the Folio was printed* Hence, though in several cases
the copy of the Quarto thus employed seems to have
been one used by the actors and containing corrections
of some value, the extant Quarto rather than the